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Genex Audio GX9000 w/DSD-BNC interface  www.genexaudio.com
 
KIMBER KABLE D-60  BNC-BNC, 4 x 1 meter  www.kimber.com      
                                                                 
EMM LABS DAC8 MKIV  www.emmlabs.com
 
KIMBER Select KS-1130, 2 pair x 2 meter
 
EMM LABS Switchman III

Kimber Select KS-1130, 1 pair x 3 meter and 1 pair x 6 meter

Pass Labs X350.5   x 2  www.passlabs.com                                     
    
Kimber Select KS-3038, 2 pair x 30’ and 2 pair x 16’    
                           
B & W 800D Rosenut x 4  www.bwspeakers.com

AcoustiLock cabinet   www.norenproducts.com
 
Fujitsu precision notebook P-series www.fujitsu.com

ViewSonic Air Panel V210 www.viewsonic.com 
 
Word Clock Cables  -  D-60 2 x 1 meter 

Power Cords  -  Palladian 14,  Palladian 10 and PK 14G  
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How often do you hear - no limiting, no compression, no mixing and no equalization?

  Recorded in DSD and played back the same way today.

stage

not to scale

LF RF

RRLR

Joe McQueen session Old rear mic spacing

New rear mic spacingNew spacing

2 - Channel configuration

The Fry Street Quartet
(reflective panels on  

audience seats)

La Reina Room -  LAX Sheraton Hotel 

IsoMikeTM (“Isolated Microphones”) is an 
experimental acoustic baffle system, designed to 
address the interference of intrachannel sounds 
that results in compromised fidelity. 

For these 4-channel recordings, the microphones 
were suspended on four arms, separated by 
IsoMike baffles. 

Most baffles absorb sound from mid- to high-range 
frequencies; lower frequencies are more difficult 
to absorb.

Here, the unique shapes of the IsoMike baffles 
are advantageous. 

As lower frequencies flow around the heart— or 
egg-shaped baffles, they are scattered, effectively 
dissipating  their energy. 

Eliminating line-of-sight between the microphones 
seems to lower some fidelity robbing cancellations, 
which reveals a layer of extreme detail and a sense 
of increased sensitivity. 

We took great care, therefore, to reduce the noise 
level within the auditorium during the recordings.

www.isomike.com/he2006 www.isomike.com/he2006



Take  Release Timecode  Title 

1  B  0:06:09  Joe – Sings
2  A  0:11:21  String Quartet
3  A  0:13:46  Piano – Silverman

4  A  0:16:27  Flute Duet
5  N  0:17:21  Choir
6  N  0:20:11  Choir 
7  N  0:22:23  Musical Theater

8  N  0:23:58  Choir
9  N  0:25:57  Choir – Soloist
10  B  0:28:31  Drumkit
11  B  0:29:59  Country Western Band
12  B  0:32:01  String Quartet

13  B  0:37:23  Male Quintet
14  B  0:40:03  Brass Quintet
15  B  0:42:12  Pines of Rome
16  B  0:44:16  Wind Ensemble

17  N  0:46:54  Pirated
18  N  0:48:12  Pirated – Police
19  N  0:54:17  Pirated – Finale 
20  N  1:00:44  Pirated – Revolt
21  N  1:03:25  Piano – Bowman

22  N  1:08:22  Violin Concerto
23  N  1:15:36  Marimba Concerto
24  N  1:19:51  Piano Concerto
25  N  1:26:58  Violin Concerto

26  N  1:41:51  Choir – Bells
27  N  1:45:24  Choir – Rain
28  N  1:54:02  Band
29  N  2:02:54  Wind Ensemble
30  N  2:06:47  Wind Ensemble/Tuba

31  N  2:11:06  Wind Ensemble
32  N  2:14:40  Symphonic Band
33  N  2:18:10  Band –  Billy Boy
34  N  2:21:43  Wind Ensemble

35  N  2:26:46  Wind Ensemble
36  N  2:28:20  Wind Ensemble
37  N  2:35:01  Wind Ensemble
38  N  2:38:44  Percussion

Discs available 
for a donation to the 
Music Department at 
Weber State University

SACD Hybrid Stereo/4-Channel

About the IsoMike

IsoMike™ (“Isolated Microphones”) is an

experimental acoustic baffle system,

designed to remedy the interference of

intrachannel sounds that results in com-

promised fidelity recordings. For this 

4-channel recording, the microphones

were suspended on four arms and sepa-

rated by IsoMike baffles. The largest

heart-shaped baffle separated the right/

left acoustic of the front microphones,

the egg-shaped baffles separated the

front/back channels, and the smaller

heart-shaped baffle separated the

right/left rear microphones. Under the

fabric shell of each baffle is a complex mechanical design that takes over 100 hours to construct.

Most baffles absorb sound from mid- to high-range frequencies; lower frequencies are more difficult

to absorb. Here, the unique shapes of the IsoMike baffles are advantageous. As lower frequencies

flow around the heart- or egg-shaped baffles, they are scattered, effectively dissipating their energy.

As a result, the microphones are much more sensitive—they will pick up extreme acoustic detail. We

took great care, therefore, to reduce the noise level within the auditorium during the recordings.

—Ray Kimber

It was fortunate that the FSQ drove south to Ogden to hear a recital by David Finckel and Wu Han in

the winter of 2003. After the recital, Finckel, one of the FSQ’s mentors, introduced us to Ray Kimber

and suggested that we work with him. This introduction led to our collaboration  with one of the

most creative and brilliant sound engineers in the business. Kimber’s results are astonishing, and 

we look forward to many future projects together. The FSQ would like to thank Ray Kimber for

including us in his journey to faithfully capture live sound.—Rebecca McFaul

BEETHOVEN 
STRAVINSKY 
ROREM
SCEARCE

Three Pieces for String Quartet 

String Quartet no. 4

String Quartet 1º (Y2K)

TNED ROREM (b. 1923) 
String Quartet no. 4 (1994) 
26:52
4 I. Minotaur: Very fast, ugly and relentless— 2:43

Insistent—Cajoling—Pleading—Frantic

5 II. Child Holding a Dove: Infinitely tender 1:29
6 III. Acrobat on a Ball: Very Fast 2:17
7 IV. Still Life: Absolutely Strict 3:36
8 V. Seated Harlequin: Wistful 1:31
9 VI. Head of a Boy: Massive, very legato 0:53
10 VII. Basket of Flowers: Very fast 4:04
11 VIII. Self Portrait: Always frantic and coarse 5:12

(cello)/motionless, cold, removed (others)—Horror
and indifference—A bit faster—Tempo I

12 IX. Three Nudes: Like the wind, whispered 1:22
and slippery

13 X. Death of Harlequin: Infinitely tender 3:26

J. MARK SCEARCE (b. 1960)
String Quartet 1º (Y2K)  (2000)
23:12
14 I. 4:43
15 II. 6:45
16 III. 4:27
17 IV. 7:06

THE FRY STREET QUARTET
Jessica Guideri, Violin Rebecca McFaul, Violin Russell Fallstad, Viola Anne Francis, Cello

THE FRY STREET QUARTET
The Fry Street Quartet would like to thank Ray Kimber, Graemme Brown, Zachary Hall, J. Mark Scearce,
Eric Smigel, Terril Neely, Sergio Bernal, and Bruce Saperston for all their help in making this project possible.

About the FSQ
Winners of the Millennium Grand Prize at the Fischoff
National Chamber Music Competition, the First Prize
at the Yellow Springs Competition, and prizewinners 
at the prestigious Banff International String Quartet
Competition, the FSQ performs nationally and interna-
tionally. At Isaac Stern’s invitation the quartet made its
Carnegie Hall debut in a performance that “spoke of
precision, preparation, excitement, profound heritage,
and ultimate satisfaction” (New York Concert Review).
A performance at the 92nd Street Y in New York was
hailed by the New York Times as “a triumph of ensem-
ble playing.” The quartet made its European debut with
a concert tour of the Balkans sponsored by Carnegie
Hall and the U.S. State Department. The FSQ is 
currently the Faculty Quartet in Residence at Utah
State University’s School of the Arts.

About this recording 
RECORDING and MASTERING EQUIPMENT:

Microphones–Neumann M150
Preamp–Millennia Media HV-3D custom
A/D converters–EMM Labs ADC8 MkIV
Recorders–Tascam DS-D98HR
Recorders–Genex GX9000
DAW–Pyramix DSD
D/A converters–EMM Labs DAC8MkIV
Monitor speakers–Lipinski Sound L707
Monitor speakers–Magnepan 20.1
Monitor controller–Grace Design M906
Monitor amps–Bryston 7BSST
Monitor amps–The Gryphon Antileon
Monitor headphones–Sennheiser HD-650
Cables–KIMBER KABLE Select Series

Recording Engineer–Ray Kimber
Assistant Engineer–Brett Terry
Editing and Mastering–Graemme Brown
at Zen Mastering

Recorded in the Austad Auditorium,
Val A. Browning Center for the
Performing Arts, Weber State
University, Ogden, Utah.

DISC 1
LUDWIG VAN BEETHOVEN (1770-1827)
String Quartet in A Major, Op. 18, no. 5 (1800) 
27:07
1 I. Allegro 6:38
2 II. Menuetto 4:38
3 III. Andante cantabile 9:42
4 IV. Allegro 6:05

String Quartet in A Minor, Op. 132 (1825) 
43:11
5 I. Assai sostenuto—Allegro 9:06
6 II. Allegro ma non tanto 8:41
7 III. Molto adagio 16:37 
8 IV. Alla Marcia 2:09
9 V. Allegro appassionato 6:26

DISC 2

IGOR STRAVINSKY (1882-1971)
Three Pieces for String Quartet (1914)  
6:36 
1 I. 0:51
2 II. 2:01
3 III. 3:37

www.frystreetquartet.com
The Fry Street Quartet’s representation is:
Hunstein Artist Services, Inc.
65 West 90th St. 13F, New York, NY 10024
deeanne@hunsteinartists.com
212.724.2693 DeeAnne Hunstein, Director

String Quartet in A Major, Op. 18, no. 5  
String Quartet in A Minor, Op. 132
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CAUTION — BIG DYNAMICS
THIS DISC IS FOR PROFESSIONAL 

SACD Hybrid Stereo/4-Channel
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THIS DISC IS FOR PROFESSIONAL REVIEW ONLY ******************************
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A =  on Demo Disc 2005A 
B =  on Demo Disc 2005B
N = Not yet released

www.isomike.com/he2006 www.isomike.com/he2006
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